
THE DRAMATIC IMPACT CREATED IN AN EXTRACT FROM THE PLAY

LOOT BY JOE ORTON

Orton uses McLeavy as the comic butt to create dramatic impact in this extract. The Dramatic Impact Created in an
Extract From the Play Loot by Joe Orton.

Though Entertaining Mr. Although on one level Butler clearly attacks the virile nationalism with which
Churchill was associated Shepherd , is there not also a sense in which the ending also celebrates, however
ironically, masculine power and authority? So where do we turn? Of course he saw his plays as a way of
challenging the assumptions of what he believed to be a corrupt civilisation, but he also had a strong streak of
aestheticism and childish glee in shocking the bourgeoisie that prevented him from taking up coherent
political positions. Meet me at seven. Contemporary English Drama pp. Complete Plays. The foundation for a
truly hilarious sequence of events is set when the dead body and the stolen money exchange places over and
over as Hal and Dennis try to cover their tracks to avoid getting caught. In practice, as Nicholas De Jongh and
others have shown, there were oblique representations of homosexuality on stage earlier in the twentieth
century: these tended to reflect the widespread assumption that it was a social and moral evil. Journal of
Dramatic Theory and Criticism, 11,  New York: Columbia University Press. On top of the typescript, sheets of
paper have been inserted containing a redraft in pen. Clum, John. For example, Act 2 opened with Fay asking
Hal to unlock the cupboard, where, unknown to the audience, the corpse is hidden. Sloane at Long Wharf
many years ago. These plays have become classics, sure. Annie worked on Entertaining Mr. This is most
apparent in the case of homosexuality, but it affects a number of other areas. Van Leer, David. De Jongh,
Nicholas. In recent years, the growth of global conservatism Brexit, Donald Trump, the rise of the Far Right
seemed to call Edna back to life. His plays really ask us to loosen up, something we could all afford to do a bit
more, I think. We want our productions to speak to these issues, to contribute to the conversations happening,
and perhaps, to provide some new perspective to our audiences.


